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IllusionalReflectionandQuasi-ReligiousAuthority
inGolding'sNovels
YasunoriSUGIMURA
SomeofthenovelsWilliamGoldinghaswrittencomprisethescene
inwhichamirrorplaysatrickonthecharacterswhoareatoddswith
realityormolestedbysomepredicaments.Moreconcretely,thecharac・
terswhosesymbolicorderissomehowtroubledcannotidentifytheirself
imagesinthemirror.Theselfimageisoftensupplantedbysomeother
strangersorstrangescenery.By"symbolicorder"ismeantthesignify・
ingsysteminwhichasignorcodeandtheirdissolvingeIementmakea
kindofdialecticinproducingever-renewedmeanings,values,images,
metaphors,andsymbols.Thosewhosufferthelossofsymbolicorderin
Golding'sfictionhavethisdialecticimpairedbytoorigidacodeimposed
uponthemeitherfromwithinorfromwithout.
Inthefollowingdiscussion,wewilllookintoGolding'smainworks
andfindouthowtherigidandrepressivecordruinsthecharacters'
symbolicorderandcausesthemtoseetheillusionofmirrorreflection.
Furthermore,itwillbesuggestedthatthisrepressivecordbearsupon
somereligiousorquasi-religiousauthoritythatkeepsharassingthe
PeoPleconcerned.
JackMerridewinLordoftheFliesshowshimselfatfirstas
chapterchoristerandheadboy.Heisaleaderofachoirwhosemembers
wearasquareblackcapandablackcloakbearingasilvercross.
Obviouslyheassumesreligiousauthoritywhichimpressesnotonlythe
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choirboysbutalsootherswhohappentomeethimonanuninhabited
islandwhereanairplanemannedbyevacuatedboysmakesanemergency
landingduetotheattackfromthefirefighteroftheenemyintheimagi-
naryWorldWarIII.Alltheadults,includingthepilot,aredeadandonly
theboysstayalive.Induecourse,thechiefiselectedbutitisnotJack
butRalphwithabeautifulconchinhishands.Thisconchhasthepattern
ofaspiralinwhichroundnessandangularityinteractwitheachother.
Thesamepatternisfoundinthesurroundingnatureoftheisland.A
closereadingrevealsthattheangularitystandsforafixedsignorcode,
theroundnessfortheirdissolution.Thesetwoelementskeepextremely
delicatebalanceandmakedialecticalreciprocityincreatingever-
differentiatedworldsofbothnatureandthehuman.Ralph,however,
doesnotappreciatethemeaningfulpatternoftheconchbutinvents
unfeasibleandtrivialrulesoffixedcodes,partlyinfluencedbyPiggy's
scientificrationalism.Jack,whoalsosuggestsmakingmanyrules,is
graduallyantipathetictoRalph'sorder,untilheovertlybreaksonerule
afteranother.Jackandhischoir,whonowtakeonataskofhunting,
oftenmakearoundcirclewithwhichtobeleaguerthegamestheyhave
trackeddown.This"roundness"graduallypervadesthecommunity.
Theplaceofassembly,whichismadeoflogs,originallyformsatriangu-
1arpattern,butnowbecomesirregularandsketchy,almostcircular.
Simonismistakenforabeast,trappedbyanencirclingnetofhuntersand
brutallymurdered.Finally,Rogerreleasesagigantic,roundrockdown
thecliffandsendsPiggycrashingtodeath,withtheconchbrokento
pieces.Thedelicatebalanceofroundnessandangularityisthuscom-
pletelylost.Totheextentthat"roundness"dominatestheisland,tothat
extent"angularity"sharpensitsedge.ItfirsttakestheformofJack's
knife,thenthehunter'sspear,andatlastasticksharpenedonwhichto
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transfixasow'sheadandalmostRalph's.Jackandhishuntersrevolt
againstRalph'sandPiggy'sfixedcord,buttheynowturntoafarmore
rigidcodefortherepressivecontrolofthewholegroup.Piggy'sscien-
tificrationalismisutterlydestroyedbythequasi-religiouspowerofJack
andhishunters.Theformermayoriginallyrepresentanangularshape,
thelatteracircularone,butitistoberememberedthatJackandhis
hunterswearasquareblackcap,bearingasilvercrosswhentheyfirst
showthemselvesaschoirboys.Angularitythereforedoesnotappertain
toanyspecificpersonorparty,butrepresentsthefixedandrigidcode.
Similarly,roundnessisnotinherentinanyindividualorgroup,butstands
forthesign/code-dissolvingelement.Moreover,roundnessandangularity
inthepatternoftheconchandthatofthesurroundingnaturearenot
exclusiveinanysense,butinseparableandinteractive.JuliaKristeva
definesthesignorcodesystemas"thesymbolic(order),"theirdissolving
elements"thesemiotic."Sheholdsthatthesemioticandthesymbolicare
inseparableandmakedialecticwithinthesignifyingprocess.Nosignify-
ingsystemthereforecanbeexclusivelysemioticorexclusivelysymbolic.1
Thus,thesymbolicorder(signifyingsystem)isalwaysrestructuredbythe
dialecticofthesymbolicandthesemiotic.
Thespiralpatternoftheconchactuallyrepresentsthissymbolic
orderorthesignifyingchainbecauseofitsexquisitebalanceandeternal
interplaybetweenroundnessandangularity.Thesignification,a
LacanianpsychologistAnikaLemaireremarks,isapprehendedbywayof
aspiralorspiralloops.2Asthestorydevelops,however,theconflict
1JuliaKristeva,RevolUtioninPoeticLanguage,trans.MargaretWaller(New
York:ColumbiaUP,1984)24.
2AnikaLemaire,JacquesLacan,trans.DavidMacey(London:Routledge&
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betweenroundnessandangularitygetsmoreandmoreconspicuous,until
theconchanditsspiralpatternarelostforever.Withitislostthewhole
ofthesymbolicorderandsignificationontheisland.Anothersymptom
ofthelossofsymbolicorderistheillusionofmirrorreflection.The
metaphorofamirrorreflectionisusedasearlyasinchapterfour,where
amirageplaysatrickonthenaturesurroundingtheisland:"...thecoraI
reefandthefew,stuntedpalmsthatclungtothemoreelevatedparts
wouldfloatupintothesky,wouldquiver,bepluckedapart,runlike
rain-dropsonawireorberepeatedasinanoddsuccessionofmirrors."3
Thesamekindofmetaphorisappliedtoanothermirrorinthesame
chapter:"He[Jack]knelt,holdingtheshellofwater.Aroundedpatch
ofsunlightfellonhisfaceandabrightnessapPearedinthedepthsofthe
water.Helookedinastonishment,nolongerathimselfbutatan
awesomestranger.HespiltthewaterandIeapttohisfeet,laughing
excitedly."4Bothmetaphorsrepresenttheillusionreflectedonthemirror.
ThefirstmysteriousillusionisdiscountedasamiragebyPiggy,who
firmlybelievesinscientificrationalism.Thesecondillusionisthereflec-
tionofJack'spaintedface,whichisacceptedbyhimwithwildexcite-
ment.Jack,whorepudiatesPiggy'srationalism,feelsfascinatedwith
irrationalphenomenaandpower.Butthereismuchmoretothisil-
1usionalreflectionthanmereirrationality.Thisphenomenonappears
wheretheconflictbetweenacodeandacode-dissolvingelementbegins.
Bythetimetheillusionofamirageisdepicted,theruleofthemeeting-
suchasholdingtheconchduringspeech-hasalreadybeenbroken.The
KeganPaul,1977)15.
3WilliamGolding,五〇rd(ゾtheFlies(London:Faber,1954)63.
4ヱLord(～プtheFlies69
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depictionoftheillusionofJack'smirrorreflectioncoincideswithhis
preparationforhuntingapig,whichconductleadstothetotalneglectof
thefundamentalruleofkeepingsmokeasasignalforashiptorescuethe
boys.Furthermore,theirnexthuntingofapighasaconnotationofat
onceanOedipalincestandofmatricidewhenJackandhishunters
slaughterasow,amotherofseveralpiglets.Theyareinfinitely
absorbedinamother-childunity,andatthesametimewishtoprohibit
thisunitybykillingamother.Thestrongertheimpulsestowardthe
mother-childunity,themorerigidthecodeofprohibition。Thesetwo
conflictingdrivescoexistintheirmind:
Theafternoonworeon,hazyanddreadfulwithdampheat;thesow
staggeredherwayaheadofthem,bleedingandmad,andthehunters
followed,weddedtoherinlust,excitedbythelongchaseandthe
droppedblood_.Thespearmovedforwardinchbyinchandthe
terrifiedsquealingbecameahigh-pitchedscream。ThenJackfound
thethroatandthehotbloodspoutedQverhishands.Thesow
collapsedunderthemandtheywereheavyandfulfilleduponher.5
Thestrictprohibitionagainstthemother-childunityculminatesin
asacrificialoffering,namelyasow'sheadspikedonasharpenedstickto
wardoffabeastorBeast,anequivalentoftheunconsciousdrivefor
goingbacktoamother'swomb.AsKristevaremarks,"Thefunctionof
thesereligiousrituals[sacrificialrituals]istowardoffthesubject'sfear
ofhisveryownidentitysinkingirretrievablyintothemother."6Thisfear
5LordoftheFlies149
6JuliaKristeva,Powersof刀∂770π・4nEss¢yonAbiection,trans.LeonS.
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isvividlydepictedinthescenewhereSimonconfrontsthesow'sheadon
astick:"Simonfoundhewaslookingintoavastmouth.Therewas
blacknesswithin,ablacknessthatspread_.Simonwasinsidethemouth.
HefelldownandlostconscioUsness."7Howeverhardtheboysmaytry,
theycannotrepressoreffacethisdrivebyanymeans.Onthecontrary,
itmultipliesitsforceallthemoreforbeingrepressedoreffaced.The
boysthereforebreedmoreandmoreofitsfotceintheirmindasthey
makeonesacrificeafteranother,whichextendsfromtheanimaltothe
humanbeing.Thisritualisticcodeofmakingasacrificeisfarmore
rigidthantherationalonewhichRalphandPiggyhaveonceestablished.
Andyet,thesacrificersaremorethanevertrappedbytheimpulsetoward
mother-childunity,whichisresponsiblefortheillusionalreflectioninthe
mirror.Themostconvincingtheorywhichaccountsfortherelationship
betweenthisimpulseandtheillusionalreflectionisthatofthe"mirror
stage"propoundedbyJacquesLacan.This"mirrorstage"isoneofthe
child'sdevelopmentalphases,wheretheinfantsagedaboutsixtoeighteen
monthshaveanarcissisticinterestintheirmirrorimage,butareunable
todifferentiatebetweentheirownimageandthatoftheirmother.
AnikaLemairereferstotheessenceofthi$"mirrorstage"as"adual
relationship,areduplicationinthemirror,animmediateopposition
betweenconsciousnessanditsotherinwhicheachtermbecomesits
oppositeandislostintheplayofthereflections."8Attheendofthis
period,however,thechildgrowsoutofthefusionwiththemotherand
finallybecomesabletoidentifytheselfimagereflectedinthemirror.
Roudiez(NewYork:ColumbiaUP,1982)64.
7Lordρ/theFlies159
8Lemaire60
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Theendofthisstageactuallycoincideswiththeopeningof"theOedipus"
(``1,(Edi)e,,)ortheOedipalphase,whereboththemotherandtheinfant
breakthemselvesawayfromahithertoinseparableunity.AsLacan
observes,"thismomentinwhichthemirror-stagecomestoanendinaugu-
rates...thedialecticthatwillhenceforthlinktheItosociallyelaborated
situations."9Theendofthe"mirrorstage"isthereforeaturningpointat
whichtheinfantsstepintotheworldoflaworcodes.
Jackandhishuntersregressintothemirrorstage,whiletheircode
againstthisregressiongetsextremelyrigidandcruel.Lacanpostulates
"theName-of-the-Father"whichseparatesthemotherfromthechildat
theOedipalphase。Butitisnotthefunctionofanacttlalfatherorasort
ofrigidcode,butthatofthemetaphoricalfatherwhoappearsonly
throughthemother'sintermediary.Achildcouldnothaveaccesstothe
worldofthelawifafatherwerenotrecognizedbyamotherasthe
representativeofthelaw.101rlthissense,thecodewhichprohibitsthe
mother-childunitybykillingamotherwillneverguideachildtothe
worldoflaw,butbringthechildbacktothemother'swomb,theworldof
darkness.Itisthisdarknesswhichhauntsalmostalltheboysonthe
islandanddisruptsthesymbolicorderaftertheirhavingkilledasow.
Thispowerofdarkness,whichdestroysthecodeofrationalism,isclosely
boundupwithafarmorerigidcodewhichseversthemother-childunity
atonestroke.Furthermore,fromthefactthatJackandhishunters
wereoncethechoirboys,andthattheyfinallyresorttotheritualistic
ノ
9JacquesLacan,Ecrits:ASelection,trans.AlanSheridan(NewYork:Norton,
1977)5.
10Lemaire83.
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scapegoating,theirrigidcodeentailsreligiousandritualisticelements.
InPincher/lfartin,ausuallovetrianglesuddenlyturnsintoan
Oedipalonewhenaquasi-religiouscodeaffectsthepartyconcerned.
NathanielWaltersonhasasortofcharismaticpowertodominatehis
fianc6eMaryLovellaswellashisfriendandcomradeoftheRoyalNavy,
ChristopherMartinwhohasalsotriedtowinMary'slove.TheOedipal
connotationinthislovetriangleisthatMartinhaskeenlyfeltanin-
satiablelustforMarysincehehappenedtowitnesstheirconsummation
oflove,andthatwhenMaryflatlyrejectedhiscourtshipandbaffledhis
lustMartinentertainedmurderousintentiontowardNathaniel.Ifwe
rewritethistriangleintoanOedipalscherna,Nathanie1(Father)uses
tremendousforcetointerceptMary(Mother)fromMartin(achild),who
istherebyadverselyfixatedtoMary(Mother)a11themoreforher
rejection.Nathaniel'sreligiouscodeofprohibitingthemother-child
unityissuchthathepredictsMartin'searlydeath:"-becauseinonlya
fewyearsyouwillbedead."11Andthispredictionfallsonhim.Martin's
monologue"HowcanIhaveacompleteidentitywithoutamirrorP"12is
followedbythispassage:
Heclimbeddowntothewater-holeandpeeredintothepoo1.Buthis
reflectionwasinscrutable_.Heleanedoverthepool,lookedthrough
thedisplayedworksofthefishandsawblueskyfardown.Butno
matterhowheturnedhisheadhecouldseenothingbutapatchof
darknesswithwildoutlineofhairroundtheedge....Heturnedback
toinquireofhisfullfacebuthisbreathingruffledthewater.He
11WilliamGolding,PincherMartin(London:Faber,1956)72.
12」PincherManガn132
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puffeddownandthedarkheadwaveredandburst.13
Martinexperiencesthe"mirrorstage"inhishallucinationasheis
beingdrownedintheseabythefortuitoushitofatorpedowhich.is
launchedfromaU-boatalmostatthesametimeaswhenhetriestohurl
Nathanieloverboard.MaryLovellis,however,depictedasavulgar
woman。ItisNathanie1'sextraordinarilyrigidcodeofseveringabruptly
MartinfromMarythatcausesMartintotakeherforthematernal,which
immediatelyturnsintothedevilish.Inshort,hermetamorphosisisonly
withinMartin'sconsciousnessunderthepressureofNathaniel'scode.
Heisgraduallyswallowedintotheabyssoftheseaasthoughintothe
darknessofMary'sbelly.Martinisstillborninthedepthsofthesea.
Eventually,heencountersnomaternal.
InthecaseofFreeFall,SammyMountjoyappearsatthebeginning
ofthestoryasaninfantcloselyunifiedwithhismother.Hismirror
reflectioninthosedays,asfarasheremembers,doesnotshowtheleast
ofhisimage,butsomesurroundingobjectsotherthanhimself.His
image,togetherwithhismother's,isagap,oraholeamidstthereflection
ofthoseobjects:
WhatwasthereinamirrorforMatolingerover?Iremember
blownwashingonwirelines,soapsuds,Iremembertheerratic
patternsthatmusthavebeendirtonthewall,butlikeMaIama
neutralpointofobservation,agapinthemiddle.14
13」Pincherノレ1とzγガクz133-34.
14WilliamGolding,、FreeFall(London:Faber,1959)17。
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Sammy'sendeavourtoextricatefromthis"mirrorstage"isthe
mainthemeofthisnovel.Whetherornothehassucceededinthis
extrication,Idonotknow.Isuspecthehasnotyet.Thereasonforhis
failureistracedbacktotheinfluenceoftwoteachers,NickShalesand
RowenaPringle,inhisschooldays.NickShales,ascienceteacher,
introducesSammytoscientificrationalismwhichwouldplaytheroleof
theName-of-the-FathertohaveSammymentallyindependentofhis
mother,butfailstodoitbecauseitincursobstinateresistancefrom
RowenaPringle-histeacherofreligionandmother-surrogate.Sammy
is,however,antipathetictowardRowenaandbelievesinNick'sscientific
rationalism.NotonlyMissPringlebutBeatriceIforalsofirmlybelieves
inreligion,whichconflictswithSammy'srationalismevenwhenhe
makeslovewithher.ThisleadstohisabruptleavingBeatriceforTaffy,
whichprobablydrivesBeatricedemented.Inshort,Sammy'srationalis-
ticcodeoverridesreligionandtheirrationalaspectsoftheuniverse.
Yet,theseirrationalaspectsalwayshauntSammytothepointofmaking
anorganisedattackonhisrationalism.Asearlyasinhisgrammar
schooldays,MissPringleill-treatsSammyforhisdevotiontoNickand
hisscientificrationalism.Herreligiouscode,1inkedwiththefactthat
thedementedBeatricepissesoverhisshoesatamentalhospital,cruelly
disruptsNick'sandSammy'srationalism,makingthelatterpanic-
strickentotheextentoflosingconsciousness.Infact,itisnotscientific
rationalismbutthereligiouscodethathasturnedbothMissPringleand
Beatriceintothedevilish.Theydevelopquasi-religiousideologywhich
appearstoemancipatetheirwomanhood,butactuallyprohibitsthe
mother-childunity,andthusdegenetatesthenurturingmaternalintothe
suffocatingone.
Sammy'spresentstateofmindcorrectlyrepresentstheaftereffects
111usionalReflectionandQuasi-ReligiousAuthorityinGolding'sNovelsヱ39
oftheaforementionedprocess.HeappearstobeadevoutChristianbut,
ineffect,themorehedevoteshimselftoitsreligiouscode,themore
remorsehefeelsforhisdealingswithBeatrice.Hereisperceiveda
shadowMissPringlecastsoverhim-ashadowofthedevilish,the
suffocatingmaterna1.Sammy'sinfiniteregresstothe"mirrorstage"
andhislossoffreewillresemblethecaseofChristopherMartinin
PincherMartin,buttheonehasanedgeovertheother,whichisthemusic
playedinhismindwhenSammyisletoutofthedarknessoftheNazi
camp:
They[mountains]sangandwereconjubilant.Theywerenotall
thatsang.Everythingisrelatedtoeverythingelseandallrelation-
shipiseitherdiscordorharmony.Thepowerofgravity,dimension
andspace,themovementoftheearthandsunandunseenstars,these
madewhatmightbecalledmusicandIheardit.15
Kristevadefinesherterm"semiotic"astheessenceofmusic.16As
aforementioned,thesemioticisthecode-dissolvingelement,which
dialecticallyinteractswiththesymbolic(thecodesystem)withinthe
signifyingprocess.Sammy'sinnermusicworksasthesemioticandacts
uponthecodeswithwhichhistwoteachershavecontrolledhismind.In
Sammy'smind,themusichasachievedmagnificentdialecticandsublima-
tionofthe・universe.Therigidcode,whetherscientificorreligious,is
brieflydissolvedbythesemiotic,theessenceofmusic.Anothereffectof
thesemioticuponhiscongealedmindisapeculiartimestructureofhis
15FreeFa〃186-87.
161～θz/01z4ガo%inP()etic」乙angzaage24.
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narrative,asisalsoobservedinPincherMartin.Thecyclicaland
reversibletimeinSammy'snarrativeisreminiscentofChristopher
Martin'sextraordinarilylonghallucinationwhichoccupiesalmostallthe
narrativeinPincherMartin.Withnosublimationalmusicinhismind,
MartindevisesothermeansinsteadtodissolveNathanie1'scode;by
meansofmodifyingthelineartime.Thislineartime,accordingto
Kristeva,appertainstotheteleologicalviewoftheworld.171110gicaland
irrationalasreligionmayapPear,itcaneasilyturnsintoareligiouscode
whichestablishesinitsveryillogicalityandirrationalityanevenmore
teleologicalviewthanascientificcode.Thesemioticphaseofmind
warpsthislineartimewhichwouldbecalledobsessionaltimebya
psychoanalystbecauseofitsmasteryoverthehumanbeingasoverthe
slave.18ThecyclicalandreversibletimethusreflectsSammy'sinner
struggletoextricatehimselffromsubserviencetoteleologyinherentin
histwoteachers'codes.GeorgesBatailleinterpretsteleologyassocial
homogeneitywhichisbestexpressedinscienceandtechnology.19He
arguesthattherearetwokindsofheterogeneitywhichdestroysthecode
ofthissocialhomogeneity.Onebringsaboutaprofoundsubversion
whichcontinuestopursuetheemancipationofhumanlives,whilethe
other,althoughitmayappeartofollowthesameprocess,developsa
religiouspowerandrealizesinitsheterogeneityafarmorehomogeneous
codethantheoneitaimstodestroy.AccordingtoBataille,thelatter
17JuliaKristeva,〈lewMaladies(ゾtheSoul,trans.RossGuberman(NewYork:
ColumbiaUP,1995)205-06.
181Vewノ レfaladies(ゾtheSozal206.
19GeorgesBataille,(Euvresoo吻観6s(Paris:Gallimard,1970)340n.
IllusionalReflectionandQuasi-ReligiousAuthorityinGolding'sNovels141
showsthepsychologicalstructureoffascism20Followingthisreasoning,
Nick'sscientificcoderepresentssocialhomogeneity;whereasMiss
Pringle'sreligiouscode,whichalwaysfightsagainstNick'sscientificone,
mayappeartobeheterogeneousandtoemancipatethehumanfromtheir
subserviencetoteleology,butactuallydevelopsinitsveryheterogeneity
afarmorehomogeneitythanthatofNick'scode.OnaccountofMiss
Pringle'svitiatedlovetowardFatherWatts-Wattwhohasanhomoerotic
tendency,shedevelopsmatricidalandinfanticidalbarrennessresultingin
devilishmaternal.MissPringle'scrueltreatmentofSammytherefore
forebodesthementaltorturebytheNazisuponSammyduringWorld
WarII.Hesuffersfromterribleha11ucinationinthedarkcellwhere
SammyisdetainedbyDr.Halde.Incontrast,Sammyinearlyboyhood
experiencesdifferentkindofdarkness.Whenheisleftaloneinthe
darknessandfrightenedofasuddenstopofatick-tuckofaclockinthe
bedroom,hehasonlytohurryacrosstheguttertothebackdoorofthe
pubwherehismotherisworkingevenatmidnight.Evenwhenhis
motherdiesandheisadoptedbyFatherWatts-Watt,heisimmersedin
thebathasinthewomb,andtakesupafoetalshapeinthebedatnight.
Heisstillonewithhismother,andinthemidstofthe"mirrorstage."In
short,Sammyinhisinfancyandboyhoodisnotfrightenedofthedark.
Nowthedarkclosetinwhichheistrappedisfarfromthewombhewas
onceimmersedin.ForSammy,darknesshasturnedintohell.What
hasmadehimfrightenedofdarknessisitssuffocatinganddissolving
force-thedevilishmaternal:
20Bataille348-59,366-71.
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They[theNazis]hadlaidtherethisfragmentofhumanflesh,
collapsedinitsowncoldblood....Ifeltupwardsfortheceilingandin
thatmomentthefourthsteprevealeditself.Therewasawhirlpool
whichhadoncebeenmymindbutwhichnowwasslippinground,
fasterandfaster;andastoryleaptintothecentreofit,astory
completelyremembered,vividlyvisualized-storyofthesmallcell
andtheceilingthatcamedownslowlywithalltheweightofthe
world.Iwasscrabblingatthehighwall,buttheceilingwasStillout
ofreachandIcouldnottell.ButIknewthattherewerecrushed
thingshangingfromitthatstankasthecoldscrapinthecentrewas
stinking;andpresentlyIshouldhearthesoundofitsdescentasit
madeunbearablysmallwhatwastoosmallalready,andcame
mercilessdown.21
That'swhyhecriesoutforhelp,althoughwhatappearstobea
fragmentofhumanfleshisadampfloorcloth,thedarkcellwithafancied
descendingceilinganordinarycupboard.、WhetheritbeSammy'sor
Martin's,thehallucinationitselfistheproofthattheycannotdistinguish
betweensymbol(thesignifier)andreality(thesignified).Thesignifiedis
thesuffocatinganddissolvingforceofthevitiatedmaternal,whereasthe
signifiersare,inSammy'scase,afragmentofhumanfleshandtheceiling
thatiscomingdownslowlyuponhim.Sammytemporarilyforgetsthe
relationshipbetweenthesignifierandthesignified.Thus,hetakesthe
symbolforreality.Inotherwords,hetemporarilylosesthesymbolic
order.Thelossofsymbolicorderiscausedbythemalfunctionofthat
21FreeFall182-83.
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Name・of-the-Fatherwhich,throughtheintermediaryofthematerna1,
wouldhelpthechildtoextricatefromthemotherandtoacquirethe
symbolicorderattheOedipalphase.Asitis,Sammyregressestothe
"mirrorstage
,"althoughitnolongergiveshimpeacebuthorror.Were
itnotforthesublimationalmusicplayedinhismindwhenheisletoutof
thedarkcupboard,SammymightfollowinChristopherMartin'ssteps、
DeanJocelininTheSpire,whohasalsosufferedfromareligious
codeandneverextricatedhimselffromthe"mirrorstage,"finallyper-
ceivesthesamesublimatedimagesasdoesSammy.Jocelin'sambition
ofbuildingaspireapparentlyreflectshisgenuinefaithinGod,but
actuallyrevealshis"self-erectionandself-fulfilment,adistortionand
degradationofGod-givencreativity."221tistobenotedthathis``self-
erection"istracedbacktohissurreptitiousandinsatiablelustforGoody,
hisfollowerandPanga11'swife.JocelindeliberatelyoffersGoodyasa
gifttoRogerMasonthemasterbuildertourgehimtocarryoutthe
impracticableworkoferectingthespire,butunwittinglyheerects"him-
self,"notthespire.Inotherwords,Jocelin,underGod'sauthority,
utilizestheliaisonofGoodyandRogertofacilitatethebuildingofthe
spire,withtheresultthathefeelsallthemorekeenlyhiscarnaldesirefor
GoodysinceheisobligedtoalienatehimselffromherbyGod'sinjunction.
However,ifitisthecasethatJocelinisstrictlyprohibitedfrommarriage
orfromanysortofconsummationoflove,suchinjunctionisdeユiverednot
somuchbyGodasbytheman-made,irrational,religiouscodewhereby
hehasbeentrainedtobeapriest.FatherAnselm,whoisJocelin's
22MarkKinkead-WeekesandIanGregor,WilliamGoldingACriticalStudy
(1967;rep.London:Faber,1985)230.
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confessor,disparageshimharshlyforhisinexperiencedandunqualified
priesthood.Anselm'smanner"discouragesJocelinfromgoingtoconfes-
sion."23EvenwhenhisdaysarenumberedandhesincerelybegsAnselm's
forgivenessforhissins,Anselmstillignoreshim.Thisevilambienceof
religiousauthorityhasdominatedtheCathedral.Likeotherreligious
codesGoldinghastreatedinhisworks,thecodeoftheCathedraltrans-
formsausuallovetriangleintoanOedipalone.Jocelin,severedfrom
Goodyandallthemoredeeplysinkingintoher,spirituallydegeneratesto
the"mirrorstage."Hehasmuchdifficultyindiscerninghisownimage
reflectedinametalsheetwhenheclimbstheladderstothetopofthe
Cathedralonwhichaspireistobebuilt:
Someoneelsewasfacinghim.Thiscreaturewasframedbythe
metalsheetthatstoodagainsttheskyoppositehim.Foramoment
hethoughtofexorcism,butwhenheliftedhishand,thefigureraised
onetoo.Sohecrawledacrosstheboardsonhandsandkneesand
thefigurecrawledtowardshim.Hekneltandpeeredinatthewild
haloofhair,theskinnyarmsandlegsthatstuckoutofagirtand
dirtyrobe.Hepeeredincloserandcloseruntilhisbreathdimmed
hisownimageandhehadtosmearitoffwithhissleeve.24
Fromthefactthathetriestoexorcisethemirrorreflection,what
existshereisthedevilishtormentingJocelin,notthematernalnurturing
him.FightingagainsttheOedipalcode,Goodyasawitchterriblyfasci一
23MargaretHallissy,"`NoInnocentWork':TheologyandPsychologyin
WilliamGolding'sTheSpire,"C競'StianityandLiterature47(1997):42.
24WilliamGolding,TheSpire(London:Faber,1964)154-55.
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natesJocelinduringherliaisonwithRogerandmuchmoresoaftershe
diesfromtheabortionofRoger'schild.Inhisdaydream,Jocelinfeels
chokingsweetness,andalittlelaterextremeemptiness:
Shecametowardshimnakedinherredhair.Shewassmilingand
hummingfromanemptymouth.Heknewthesoundexplained
everything,removedallhurtanda11concealment,forthiswasthe
natureoftheuncountry.Hecouldnotseethedevi1'sfaceforthis
wasthenatureoftheuncountrytoo;butheknewshewasthere,and
movingtowardshimtota11yashewasmovingtowardsher.Then
therewasawaveofineffablegoodsweetness,waveafterwave,and
anatonement.Andthentherewasnothing.25
Goody'sfiguremovingtowardshimasheisrnovingtowardsheris
theequivalentofamirrorreflectionofhisownfigurecrawlingtowards
himashecrawlsonhandsandkneestowardsthemetalsheet.His
mirrorreflectionandGoody'sfigUreareindistinguishableinJocelin's
mind.
TheauthorityofChurch,whichdegeneratesJocelin'sspirittothe
"mirrorstage,"commitsbothmatricideandinfanticide,asseeninthe
behaviourofJackandhishuntersinLordoftheFlies.Goodyis
constantlythreatenedwithJocelin'stacitcensurebaseduponhisbor-
rowedauthorityofChurch,whichleadstothedeathofGoodyandher
childfrommiscarriage.Overandbeyondthis,hisborrowedauthority
demandsscapegoating,whichissupposedtoallaythedevilishmaternal
25TheSpire178.
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andtoensurethesolidarityofworkers.ThishumansacrificeisGoody's
husbandPangall,whoisbulliedbyabandofworkersandfinallythrown
intoapitprobablytostabilizethepillar.Butthepillarsswayandsing,
theworkersbeingmuchmoreriotous.RogerMasonthoroughlygivesup
controloverthemandfearstheconstructionitself.Eventually,Jocelin
isassaultedandinjuredbyagroupofworkersandcitizensinrevolt
againstthebuildingofthespire,developscriticalsymptomsofspinal
tuberculosishehassuffered.TheauthorityofChurchthusbringsabout
matricidalandinfanticidalbarenness,andtheresultingdevilishmaternal.
Inhisdeathbedaftersuchanextremepredicament,Jocelinhappens
toseeasublimatedvisionwhichsuddenlysetshimfreefromthedevilish
materna1;fromthe"mirrorstage."ReligiouscodeborrowedbyJocelin
disapPearsandsodoesthedevilishmaternal.HereJocelinisnotforbid-
denfromconsummationoflove,nordoesGoodyterriblybewitchhim。
NoOedipalcodeorOedipaltriangleistobefound.Eventhoughthis
visionhasaconnotationofsexuallove,thespireandGoodyareinfinitely
sublimatedintoanotherdimension:
Itwasthewindow,brightandopen.Somethingdividedit.Round
thedivisionwastheblueofthesky.Thedivisionwasstillandsilerlt,
butrushingupwardtosomepointatthesky'send,andwithasilent
cry.Itwasslimasagirl,translucent.Ithadgrownfromsomeseed
ofrosecolouredsubstancethatglitteredlikeawaterfa11,anupward
waterfall.Thesubstancewasonething,thatbrokeallthewayto
infinityincascadesofexultationthatnothingcouldtrammel.26
26TheSpire223.
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ThisdimensionofloveJocelinhasneverattained,foronlyashort
whileagodidhestillperceiveacrudeimageofthespireandGoody="He
lookedupexperimentallytoseeifatthislatehourthewitchcrafthadleft
him;andtherewasatangleofhair,blazingamongthestars;andthegreat
clubofhisspireliftedtowardsit."27Jocelin,however,finallyunderstands
thatthesexualmotivationisnotincompatiblewithagenuinereligious
impulse.28Asforavisionoftheappletree,hisformeronehas"asingle
greenshootatfirst,thenclingingtendrils,thenbranches,thenatlasta
riotousconfusion,"290rhas"ariotoffoliageandflowersandoverripe,
burstingfruit."30Buthisfinalvisionisdifferentinquality.Presumably
itcomesfromwhathewitnessedononesunnydaywhenhegotupfrom
hissickbedandsecretlywentoutbythebackway.Tohiseyes,"there
wasmoretotheappletreethanonebranch,"anditwas"beyondthewall,
burstingupwithcloudandscatter,Iayingholdoftheearthandtheair,a
fountain,amarve1,anappletree."31Thus,hisfinalvisionoftheappletree
justbeforehisdeathacquiresaninsightofsublimationthatmayleadto
theologicalredemption,32notcontrolledbyanyauthorityofChurch.
NoothernovelsbyGoldingshowmoreeffectivelythemetaphorof
amirrorthanDarknessVisible.Theuniquenessofthemirrorinthis
workisitstwodifferenttypesofreflection.Oneistheillusionalreflec-
tionofakindwehavediscussedsofar,buttheotherisarealimage
reflectedinaglassball:"Mattylookedattheglassballwithatouchof
27The、 亀)ire221.
28HaroldDavies,"MoralChoiceintheNovelsofWilliamGolding,"Moderne
SZ)raclaen-Zヱ,5(1969):45.
29TheSl)カ!e168.
30TheSl)ire194.
31コ 「'heSZ)ire205.
32Hallissy54.
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approvalsinceitdidnottrytosayanythingandwasnot,1ikethehuge
books,awholestoreoffrozenspeech.Itcontainednothingbutthesun
whichshoneinit,faraway.Heapprovedofthesunwhichsaidnothing
butlaythere,brighterandbrighterandpurerandpurer.Itbegan・to
blazeaswhencloudsmoveaside_.Hewasawaretooofasenseof
rightnessandtruthandsilence。"33Mattytheprotagonist.appreciatesthe
rightness,truthandstillnessofthisimage,buthefailstoretainit.When
heseesthegirlwhohasbeenattractinghim,thecondensationofhis
breathonthewindowdimsthereflectionofthesunintheglassball.34
Thisfailurederivesfromhisaphrodisiainducedbyhisphysicallyhand-
icappedappearancewhichnecessarilyalienateshimfromwomenandby
theresultingstrictabstinenceheimposesuponhimselfunderreligious
authority.Afterthismomentaryexperienceofarealimagereflection,
heaimlesslywalksuptheHighStreetandfindshimselfinGreenfield
ParishChurch.Butitseemstohim"emptyofthequalitiesthatlayin
theglassball."35Therealimageisobliteratednotonlybythealluring
sexuallovebutbyitsantithesis;thedyingtraditionandinstitutionof
religiousauthority.36Matty'sliteral-mindedness,whichinterpretsscrip-
turesasrealfactsinafundamentalistway,denoteshisignoranceofthe
distinctionbetweenthesignifierandthesignified.Hetakessymbolfor
reality,thuslosingsymbolicorder.Hislossofsymbolicorderisattributed
tohisregresstothe"mirrorstage."Thisregressismetaphorically
expressedinamirrorreflectioninMr.Hanrahan'shouse.InHanrahan's
33WilliamGolding,1)arknessVisible(London:Faber,1979)47-48.
34JohnCoates,``ReligiousQuestinDarknessVisible,"1～enascence:Essayson
ValueinLiteratzare39(1986):285.
351)arfeness「レTisible49.
36Coates285。
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mirror,Mattyseeshimselfpulledoutsideways,squasheddownfrom
above.Whatmakeshimleavefortheoutbackbyhimselfishislonging
forrestoringhisrealimagebyregainingsymbolicorder.Asafore-
mentioned,symbolicorderrequirestheroleoftheName-of-the-Fatherto
havethesubjectmentallyindependentofhismotheroramotherequiva-
lent,whoisinMatty'scaseanywomanhemeetswith.Thismental
independenceofone'smotherormotherequivalentissymbolicallycalled
"castration
,"butevenhereMatty'signoranceofthedistinctionbetween
symbolandrealitystandsintheway。Evenwhenhehappenstobenearly
oractuallycastratedbyanaborigineHarryBummerinthedesertofthe
outback,hestilltakesscripturessaying"Somehavemadethemselves
eunuchsforthesakeofthekingdomofGod"forrealfacts,andheroically
likenshimselftothiseunuch.Hisliteral-mindednessisnotcuredbut
deterioratedbythismeans.Indeed,afterAustralianincidents,hecon-
tinuestoputscripturesintoaseriesofpractice,untilheharmsseveral
citizensintheprocessofhiscuriousrituals.Itisnotuntilhethrowsthe
Bibleawayandsetshimselffreefromreligiousauthoritythatheregains
hissymbolicorderandgetsoverhislitera1-mindedness.Itisnbtthe
authoritybuttwofriendlyspiritswhoguidehimtogenuinereligious
belief.Inhisschooldays,hisreligiousrigorismsenthisschoolmate
Hendersontosuicide,aswellashisteacherPedigreetoprisonwho
abhorredMattyforhisuglinessandhadapaedophiliacliaisonwith
Henderson.Inhisyouth,Matty'soversexedpropensityisacceleratedby
hisstrictabstinencefromthelice耳tiousSophywho,IikeMissAylen,
becomesforhimamotherequivalentandthedevilishaswell.She
actuallydevelopsherdevi1-likephase,andalmostcommitsinfanticide.
Matty'smission,asthetwospiritssuggest,istopreventthisinfanticide
atthecostofhislife.Hesucceedsincarryingitoutanddiesinthefire
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fromwhichhewas"born."Thekidnappedboyisrescued,andsois
Sophyfromfurthercrime.Mattyisnotwhathewaswhenhecondemn-
edthedevilish.Nowheseekstosublimateit.Evenafterhisdeath,his
spiritkeepsPedigreefromfurtherdegradationwhenitappearsasa
visionfullofsublimatedimageryinthereverieofthedyingPedigree.
